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problems. Generally, in Inter 3, we study and 
propose architectures focusing on cultural 
and technological interactions. We imagine 
architecture not solely as a building object but as 
part of a living fabric of human and environmental 
relationships. We explore local rituals, folk stories, 
myths and literary fictions under the sign of new 
technologies. We speculate on the mix of old and 
new and generate alternative futures.

Many academic and professional guest critics 
shared their valuable time with us during the 
year. We would like to thank everyone of them 
for their quality time and ideas. During our study 
of Bangladesh and the field trip a few institutions 
were key to support our endeavours in the 
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Environment and Development Society (BEDS) 
and Md. Maksudur Rahman and his team of 

motivated colleagues for showing us the great 
challenges of the Sundarbans, Young Power in 
Social Action (YPSA) and Md. Arifur Rahman for 
sharing his time and his insightful team views 
on the environmental situation in the area of 
Chittagong and Ms Sumaya Islam from American 
International University Bangladesh for unveiling 
the many complexities in the capital Dhaka.

Part of the work presented in this brochure will 
be included in our upcoming book ‘Scavengers 
and Other Creatures in Promised Lands’ (AA 
Publications & Bedford Press), out in December 
2016. The publication will cover almost ten years 
of research on architectural narratives and the 
built environment we have undertaken in our 
studio Inter 3 at the AA School.

Last but not least, we would like to thank and 
congratulate all the students of Inter 3 this year 
who once again have worked tremendously hard 
to produce compelling architectures. But most 
important all students operated outside their 
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now is also a part of all of you.

Ricardo de Ostos and Nannette Jackowski
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AA School of Architecture, London UK
Unique, dynamic, independent and international, 
the Architectural Association, School of 
Architecture was originally set up in 1847 as a 
public forum and learned society, in/famously 
founded by ‘a pack of troublesome students’. 
Today the AA is much more than the UK’s oldest 
school of architecture; the school is the nexus 
of a global conglomeration of contemporary 
architectural culture, as well as its pasts.
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Context - a simple word and an even simpler 
idea. In architecture the word suggests a kind of 
silent agreement, a respectful piece of decorum, 
like ‘don’t chew with your mouth open’. It is said 
that architecture should always relate to context, 
whether in harmony, denial or even out-and-
out confrontation. But what about the context 
of architecture itself in terms of its ground, 
or the idea of land as a place where cultures, 
environment and law all meet? 

In investigating this idea, Inter 3 visited Bangladesh 
and explored the cultural contexts of cities and 
villages threatened by global warming. Here we 
were confronted by eroded coasts, high-saline 
soil, dead crops, abandoned fishing communities 
and insanely overcrowded rickshaw traffic jams. 
But we also encountered welcoming villagers, 
proactive NGOs, syncretic forest temples and 
optimistic internationally funded projects along 
the country’s forest coast. In Bangladesh the 
context of architecture is the context of the land-
land as the earth’s surface, land as disappearing 
property and land as memory.

Between reading, writing, drawing, making and 
drawing again, students shaped their briefs and 
defined their context on different land uses and 
practices. In Bangladesh, where the boundaries 
between land and water shift as much as 3km 
per year, drawings served many purposes-
from mapping evolving local need, to testing 

sensorial environmental technologies. Among 
the projects this year, Federico Fauli speculated 
on a floating civic space in the capital Dhaka by 
utilising plastic waste on the Buriganga River 
to manufacture building modules, while Mikolaj 
Karczewski claimed spaces on the edge of a 
beach in Chittagong by recycling container-ship 
parts in order to establish residential, public and 
infrastructural spaces.

Working between social realities and cultural 
and technological opportunities, other students 
similarly explored the context of land beyond 
property. The results all spoke of the way 
Bangladesh challenges our ideas of context, 
and of how the overlaps between its land, 
people and environment provide a context that 
makes life possible as much as it presents an 
architecture that intermingles necessary dreams 
and imaginative realities

Scavengers in Promised Lands
Intermediate Unit 3 - AA School of Architecture 
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Bangladesh
AA Inter 3 2015-16
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Luca Gamberini: 04
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Alex Chan: 02,05,06
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We study context in architecture as the interlacing 
of land, culture and environment. Students are 
encouraged to study the built environment as part 
of a larger discourse of cultural practices where 
traditions of the invisible and visible material 
world play a role in shaping how people live their 
lives. The studio utilises drawings and renderings 
to visualise those social practices. Working 
with quantitative and qualitative elements the 
drawings help ground the final projects in both 
worlds real and imaginative.

Context research drawings as shown here, range 
from individual insights into specific Bangladesh 
areas to mapping of complex site dynamics. From 
Sundarbans’ Mangrove forest honey collection 
practices, brick factories labour system to ship 
breaking yard financial relationships the drawings 
connect issues, situations and spaces. Through 
this process a clearer picture of what each project 
context could be for each student is formed.

Bangladesh Context

01

0302 04

01 Luca Gamberini  Y3, Mapping of generational land, Sundarbans
02 Tiffany Attali  Y3, Brick factory process
03 Tiffany Attali  Y3, Dhaka-Site analysis and evolution
04 Maria Bessarabova Y2, Analysis of farm land distribution for 
divorced women
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0302

01

04

01 Caterina Miralles Y2, Timeline of cyclone events, Sundarbans
02 Mikolaj Karczewski Y3, Study of ship breaking yard, Chittagong
03 Maria Bessarabova Y2, Institutional Network study in Dhaka 
04 Ignatio Bhaskara Y2, Study of Jumma, Military and Bengali             
communities in Chittagong Hill Tract
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Student Works 
AA Inter 3 2015-16
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‘Generational Land’ sits some one hundred years 
from now in the region of the Sundarbans in 
Bangladesh, the biggest mangrove forest on the 
planet and home to two million indigenous people 
who - by the end of the century - will be violently 
displaced due to worsening environmental causes 
such as rising sea levels, increasing soil salinity and 
more frequent tropical storms.

The natural capability of the forest to induce 
sedimentation is inhibited by its rarefaction caused 
by the gradual disappearance of pollinators (bees) 
that naturally find shelter within the forest vault, 
consequently affecting the most profitable and 
resilient indigenous economy: honey. The savage 
of the generational land lies within the savage 
of the environment whereas the transmission of 
knowledge, skills of resilience and soul can happen.

Employing speculative drawing and prototyping, the 
project reinterprets the forest as an extruded entity 
by marking the endangered land in a dual way: firstly 
drawing up the environmental and economical 
indigenous resilience through the creation of a 
shelter for bees and a safe elevated ground for 
honey hunters, and secondly immortalising the 
land in its cultural asset - its rituals and bodies of 
sacredness.

Generational Land

Luca Gamberini Year 3

Sundarbans

01

0302

L 01 Section of vertical forest proposal
L 02 Concept drawing about post disaster landscapes 
L 03 Model of Vertical Forest tower (wood, paper and 3d print materials)
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Moving along Bangladesh’s coastal line a mobile 
theodolite structure digitally maps the hinterland 
and studies the social-environmental change in the 
regions. Amid a growing threat by global warming 
and rising sea levels it traces and re-traces the 
adapting land and records disputed land data of the 
country. At the same time its large vessel holds an 
archive for preserving and displaying the gathered 
information on diverse land deeds.

With ‘Vision 2021’, a perspective plan of 
Bangladesh, the country is already being digitalised, 
but only in the more accessible port areas. This 
project speculates on the possibilities of technology 
transfer from the logistic field to other fields and a 
knowledge exchange between different locations 
and cultures.

By compiling land survey data and archiving 
different ways of owning land, it tries to identify 
the permanence of land ownership with a higher 
precision and avoid future land disputes. But 
instead of judging or questioning land ownership, 
‘The Theodolite of Chittagong’ aims at the court 
and people making decisions, to help creating 
opportunities to embrace and preserve a unique 
culture of land ownership and refresh the dying 
hinterland.

The Theodolite of Chittagong

Alex Chan Year 3

Chittagong

01

0302

A 01 Section of Mobile structure
A 02 Meeting areas for locals and lawyers to discuss land deeds
A 03 Ground floor area used for workshops
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The project is a series of re-appropriation of ship 
parts from the shipbreaking yards near Chittagong, 
Bangladesh. The design proposes a series of 
settlements and landscape, basing on those ship 
elements. There are two goals of the project: first is 
to empower the local community, currently trapped 
by this powerful business. The Second one is about 
liberating the beach, which is taken by shipbreaking 
yards, and returning it to local community and the 
city.

In a radical twist the project maintains the 
contentious ship breaking business but suggest 
a clean technology system for its operation that 
although initially expensive would add legitimacy to 
what currently is a very dirty business. The design 
works by offering tax relief in exchange for selected 
ship sections and components creating an area for 
ship breaking workers to inhabit near the new ship-
breaking site.

By redesigning ship parts into inhabitations (mixing 
soft and colorful elements to the material palette) 
the project also adds respiratory towers and areas 
for social congregation. In a larger scale the design 
proposes a pond and a working area bridging the 
ship breaking workers new houses to the once 
taken beach. Suggesting a cycle of twenty-five years 
the design hopes to deliver the beach back to the 
public life of the city while addressing the workers 
perilous living conditions. 

Mistbreakers’ Land

Mikołaj Karczewski Year 3

Chittagong 

01

02
M 01 Image of inhabitations based on ship parts
M 02 Plan of new pond, community houses, and communal gardens
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‘Nobody’s Land’ is a project born out of an 
apocalyptic concept. It represents the lack of a 
vision, the appeal for a utopian renewal and the 
constant search for new ways of living. It emerged 
from today’s Bangladesh reality, located on a site in 
the South-West of Dhaka, in the context of one of 
the Bangladesh’s most polluted river, the Buriganga.

The river is not a decent space for anyone; it is a place 
without any property. ‘Nobody’s Land’ is conceived 
as an environmental and social warning system, 
where the architecture is alive and constantly shaped 
due to an environmental condition. Considering 
climate refugees and landless people, who have 
lost everything due to flooding, water overflow and 
land erosion, the project focuses on the difficulty in 
accessing drinkable water sources tied to the issue 
of water pollution, in particular solid pollution on 
the water surface.

The project investigates several issues at different 
scales: from the development of a community 
centre aimed at education and reintegration, to 
the creation of floating platforms through an 
architecturally integrated system, the development 
of a filtering system which attempts to deal with the 
issue of water pollution and the creation of a radical 
shift in the way people perceive water: from being a 
risk to their livelihoods to an opportunity for a new 
way of living.

Nobody’s Land

Federico Fauli Year 3

South-West area of Dhaka

01

03

F 01 Image showing walls made of recycled plastic 
F 02 Physical prototype test for recycled plastic 
F 03 Assemblage study of houses made of plastic, bamboo and traditional 
materials

02
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‘The Golden Belt of Dhaka’ aims at framing 
the expansion of the city and marking its edge. 
Thousands of climate refugees arrive in the capital 
every day trying to settle and find a new home 
and livelihood. Based on a socio-economical 
investigation of how architecture as territory can 
allow for defining the condition and evolution of the 
city, the project tries to create an environment that 
elevates the social status for climate refugees.

The architecture demarcates the invisible 
segregating edge between brick factories and 
newly developed neighbourhoods. It generates 
a whole ecosystem around jute, addressing a 
working, educational and social environment for 
climate refugees and a loophole in the madness of 
the brick factories cycle. It is taking benefit of this 
local resource that is also known as the golden fibre 
for its color and high pecuniary value with a wide 
range of applications - from manufactured products 
to energy source and construction material.

The Golden Belt of Dhaka

Tiffany Attali Year 3

Dhaka

01

0302

T 01 View of project seen from rooftops
T 02 Image of internal working areas
T 03 Section study showing elevated ground
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The environmental changes in Bangladesh that 
result from climate change and up-stream dams 
of the Padma river are causing lands on the 
river bank to disappear. Whole communities are 
being displaced due to the erosion of territory. 
The lands on the coast of the river are now at a 
state of vulnerability and cannot provide a safe 
location for the Bangladeshi to inhabit. 

My proposal is about controlling the sediment 
in the river to create new land, and thus Terra 
nullius. Terra nullius, ‘nobodies land’ is land that 
can be acquired through the occupation of the 
land. The displaced communities will be able to 
form a community on the new lands where they 
work together to develop the skills, knowledge 
and systems of gathering resources and selling 
in the market. They will begin to build a more 
independent and sustainable economy leading 
the Displaced Bangladeshi to security and 
individual development.

Response to the Changing 
Lands

Natacha Pradere Year 3

Padma River Bangladesh

N 01 Section of new land and structure
N 02 Plan of new formed land and dock area
N 03 Conceptual drawing about technological development

01

0302
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Based in wealthier areas in central Dhaka, Banani 
and Gulshan, the project is about nomadic modules 
travelling in the city, creating slower pockets of street 
occupation and semi-permanent inhabitations for 
the original people from slum areas. By re-using the 
rickshaw, its city function and its drivers background 
(many times inhabitants of slum areas) the project 
speculates if street vending, waste collection and 
temporary inhabitation could become an alternative 
to the city current slum filled and traffic packed 
urban scene. The project paradoxically proposes 
an even slower city circulation, but also a city that 
workers travel distances decreases due to proximity 
between work and living. The drawings show the 
street being appropriated by cars and rickshaws, but 
also by working families kiosks and waste collection 
platforms. The module architecture is flexible 
enabling movement and reconfiguration for better 
circulation and internal comfort. Elevated kitchens, 
altered rickshaws, private areas all coexist between 
pavement and street.

The project reconfigures the street not as circulation 
but temporary use of claimed land. It also brings in 
cultural confrontation through architecture and 
human interaction onto the street and traffic instead 
of just circulation of rickshaws.

Adaptational Land

Jouyu Huang Year 2

South-West area of Dhaka

Introduction to user and location

Recycling workers

Rickshaw Riders
Street of Banani

Banani and Gulshan

Korail 
slum

Location of slums

The drawing shows the location and main user of the project including the 
biggest slum in Dhaka, the Korail, and the inhabitants in the slum that radiates 
out of the slum everyday with a pattern - Recycling worker and Rickshae riders.

01

0302

J 01 Section of new street market and inhabitation
J 02 Map study of rickshaw mobility in Dhaka 
J 03 Design configuration of modules tested on streets
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Soil is the most important resource on the planet. It 
contains minerals, organic matter, gases, liquids and 
countless living organisms. It is a medium for plant 
growth, water storage, supply and purification. Soil 
resources serve as a basis for food security and they 
are non renewable.

The disposal of chromium and other liquid and solid 
waste in the area of Hazaribagh, in central Dhaka, 
causes the death of local soil. Hundreds of local 
leather tanning sites poisoned the ground for over 
half a century. The many small businesses are now 
being prepared for relocation to a 25ha tannery 
estate in a new suburban location.

Left behind will be ‘sick’ and scarred landscapes 
in danger of gentrification, but there is also an 
opportunity for a new beginning. ‘The Prophecy of 
Hazaribagh’ explores the concept of a community 
based remediation plan to reverse the effects of the 
industrial pollution. Utilising and enhancing nature’s 
ways of regeneration, it also engages the local 
community in the process of raising awareness and 
changing the perception and value of soil.

The Prophecy of Hazaribagh

Anna Brylka Year 2

Hazaribagh, in central Dhaka

01

0302

A 01 Section through elevated ground and purification tanks and sacks
A 02 Internal image of structure 
A 03 Density study
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Between infrastructure and dream the suspended 
structure arbitrates two conflicting communities 
in Chittagong Hill Tract in a linear journey 
towards its beacon. It utilises soil and its diverse 
significance in the region as a currency between 
the built city and unbuilt land. Exploring the role 
of media and advocacy a cinematic projection 
utilise local weather fog patterns to turn the city 
into a dreaming entity about the past and future 
of the land.
 
Architecturally the proposal is organized linearly 
elevating the street life and their market stalls 
into the skyline of the city. Along this straight line 
the project is designed as a journey where each 
room operates between practical function (i.e. 
political debate chamber) and ephemeral event 
(i.e. fog projection). Different entrances enable 
the journey to be discontinued offering access to 
the city, its sounds and smells. During the day 
the structure marks a strong threshold in the city 
serving as a place of public congregation. During 
the night the building solid body is dissolved by 
light, natural fog 

The Beacon of Morpheus’ Soil

Ignatio Tenggara Year 2

Chittagong Hill Tract

01

02
I 01 Section of Soil Chamber, Public Hall, Market Hall
I 02 Plan of the Linear Journey
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Through the narrow cracks of the translucent 
material the streams of light hit the inner guts of 
the protective concrete shell. It has always been 
uncertain of what lies behind the fabric walls of 
the camp for the men of Dhaka. The excessive yet 
muted sound of the working machines and the 
children’s laughter becomes the only trace of life 
present in the asylum. On site: eight spheres fused 
together located in the centre of the capital rise 
from the grounds, casting shadows upon the street 
and giving a momentary protection for the public 
buses caught up in the traffic. Thirty women live 
here with their families.

The project is proposing a communal housing 
for the widowed and divorced women forced out 
of their lands by the certain laws of Bangladesh 
regarding gender and land division. The project 
explores spherical forms to maximize surface 
inside and outside area while creating a language 
of round and sharp openings for light, ventilation 
and access. Between, farming, living areas, food 
market and semi public spaces the project proposes 
a fluid threshold between the site and the city. In 
the context of the developing economical and 
engineering potentials of Dhaka the project is 
introducing a possible network throughout the city 
of the inter dependent environments connecting 
social classes and opposing industries.

The Contaminated Land of the 
Fallen

Maria Bessarabova Year 2

Dhaka

01

0302

M 01 Section of the farm, gardens, factory and market
M 02 Perspective of communal market
M 03 Drawing of initial idea
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Bangladesh occupies a liminal state, 
geographically and temporally. I chose to situate 
my project in an environment that manifests 
these shifting conditions acutely, the Sundarban 
mangrove forest that constitutes the meeting 
point between the Ganges delta and the Bay of 
Bengal. The communities that inhabit the edge 
of the forest proper are increasingly vulnerable 
to the vicissitudes of climate change, which are 
both growing and dramatic. The specific site that 
I chose is the Gabura Union, an islet surrounded 
by the confluence of two rivers of the delta, the 
Kholpetua and the Kapatakkh. 

Significantly affected by the previous cylone Aila, 
as well as the continually increasing problems 
of rising soil salinity and embankment erosion, 
many very poor, rural Bangladeshi suffer 
amongst these hydro-pedological shifts and 
periodic catastrophes. In this context, I propose 
a centre for aerial mangrove seed reforestation 
that will lead to a shoring up of the endangered 
embankment communities in the Sundarbans 
delta. This will act as a station from which to 
operate the programme of drone-lead re-seeding 
and place where community education can be 
conducted.

The Navel of the Earth

Guy Sinclair Year 2

Gabura Union, Sundarbans Mangrove Forest

01

0302

G 01 Section of drone nest structure 
G 02 Landscape, soil, water illustration
G 03 Plan of proposal between water and forest
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The project’s intention is to address directly the issue 
that affects the villages of Bangladesh, such as the 
south western town of Mongla: the destruction of 
the town by recurring chronic cyclones in the region. 
Anchoring the proposal around an existing Cyclone 
shelter the design is a series of elevated metal 
structures that serve for cultivation both practical 
and ritualistic. Practically the project looks at seed 
collection and garden plantation on suspended ground 
connected to school activities that take place inside 
the cyclone shelter. By spreading the strcutres around 
and beyond the cyclone shelter the project intendes to 
connect villages and households spread along the vast 
landscape creating a visual link. In terms of design, the 
structure is meant to mimic the topography of the place 
and wants to be part of the elements that stay after 
the storm. The gardens are delimitated by a clean line, 
meant to give an impression of movement and natural 
gesture. This line is at the same time both a delimitation 
point or an enclosed defined space and a path to follow 
through.

Symbolic the project narrative also proposes a ritual 
of gathering/release seeds by utilizing the cyclone as 
a vehicle to fertilize the landscape. The project uses 
the notion of destruction inevitably connected to 
cyclones to suggest a way that people relate to it by 
utilizing its power to spread the future fertility in the 
land post-disaster. Like story telling and myth this ritual 
and communal practices hopes to encourage collective 
discussion and action partially transforming an force of 
destruction into new re-births in the land.

Ephemeral Lands of 
Imagination

Caterina Miralles Year 2

Mongla

01

0302

C 01 Section showing existing cyclone shelter and newly proposed 
structures
C 02 Multi-storey fields
C 03 Night drawing investigation including seed collectors 
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The design is a colourful and exuberant landscape 
design mixing sacred and jural land elements. The 
project works with colour pigmentation and light to 
mark the landscape between sacred areas and private 
ones encouraging a discussion about illegal land 
encroachment. Vertical towers are positioned on site 
to create an elevated ground in order to visualize and 
monitor the land transformation.

Jural land is demarcated and divided using 
methodological and hard means; yet in Bangladesh, 
Debottar land has had to survive under these same 
methods. As a result of this, the sacred land has 
become relegated to ordinary land, removing from 
the equation its inherent properties of sanctity and 
dynamism through individual devotees.

By allowing a new system in which Debottar land is 
defined through the dynamic relationship between 
the Hindu communities and the land itself, the area 
of Langalbandh becomes an ever-evolving plot. The 
temple idol, which has

become the land deed, is ineffective in maintaining 
Debottar borders against encroachments, and therefore 
the deity is embedded into the land itself, making 
Debottar land a manifestation of Krishna. Around the 
eye of Krishna, the Hindu communities form complex 
relationships with each other, utilizing it not only as a 
symbol of sacred land deed, but also in facilitating the 
dying trade which becomes an important economic 
activity in the land.

Jural Land

Zachariah Hong Year 2

South-West area of Dhaka

01

0302

Z 01 Landscape plan including colour canals 
Z 02 Section through meeting area and tower
Z 03 Drawing of sacred and profane use of the land 
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One of the key factors of our Inter 3 studio is 
to facilitate links between the students and the 
subject studied. For that purpose we encourage 
a studio life where reading, writing, drawing and 
making are always driven by the relationship 
between studio brief and the student’s own 
interest. By the very nature of investigating 
narratives the question of authorship and 
relationship with the source material is critical. 
Workshops, exhibitions, tutorials, lectures, group 
discussion and field trip are all mechanisms to 
help inform the student’s critical and artistic 
position.

At the end of the academic year a final exhibition 
is constructed to showcase the outcome of the 
year-long course. A big part of architecture is 
about communication and transmitting ideas. In 
the final show students have a chance to exhibit, 
to a larger school community, how their dreams 
and hopes were materialised into a final design 
proposal. 

Studio Life in Inter 3

01 Inter 3 Exhibition at AA School July 2016
02 Final examination process
03 Inter 3 Working space and tutorial session 

01

0302
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01

0302 04

01,02,03,04 Photos of Inter 3 Trip to Bangladesh, January 2016
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Is the idea of an environment in architecture 
intrinsically reduced to ‘environmental architecture’?
 
For Ricardo de Ostos and Nannette Jackowski the 
unwires is a resolute no. They endorse an alternative 
reading of ‘environment’ in which the brutal and 
lyrical are juxtaposed through visually compelling 
narrative architectural this reading, and produced 
through the AA’s Intermediate Unit 3.

Projects are revealed through exuberant designs, 
drawings, models and renderings promoted by the 
extreme geographical context visited by the unit, 
from the Brazilian rainforest to the quarries of 
northern India.

SCAVENGERS AND OTHER CREATURES 
IN PROMISED LANDS 

By Nannette Jackowski and Ricardo de Ostos
AA Publications & Bedford Press

Coming out Fall 2016

(Final cover to be confirmed)
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Formed by Nannette Jackowski and Ricardo de Ostos, 
NaJa & deOstos is an architectural studio exploring 
symbiotic relations between emerging cultural patterns 
and architectural narratives. 

With a strong innovative digital design focus including 
popular participation they create an interactive 
architecture, in both small and large-scale projects, 
through critical and challenging speculation. NaJa 
& deOstos have run workshops and lectured widely 
in countries like Brazil, Russia, Korea, USA, Turkey, 
Lebanon and throughout Europe. Since 2012 they are 
involved in the development of the European Design 
Innovation Policy.

Together Nannette Jackowski and Ricardo de Ostos are 
Unit Masters at the Architectural Association and at the 
Bartlett School of Architecture in London. Together they 
are the authors of The Hanging Cemetery of Baghdad 
(Springer, 2007), Pamphlet Architecture 29: Ambiguous 
Spaces (Princeton Architectural Press, 2008) and 
Scavengers and Other Creatures in Promised Land 
(Architectural Association, late 2016).

Nannette Jackowski and Ricardo de Ostos
NaJa & deOstos .
37 Great Russell Street, 
Suite 8 . 
WC1B 3PP 
London, UK

0044 (0)20 7637 5305
info@naja-deostos.com

For more information, visit:

www.aaschool.ac.uk

aainter3.wordpress.com

www.naja-deostos.com Architectural Association School of Architecture


